VIOLIN/VIOLA SIZING

Hand cupping

CELLD SIZING

CORRECT INSTRUMENT SIZE

Preaading the correct size
instriarrent lar e young
stdant is of utmost impontance,
The lallewing gutdelings can be
used Io quickly determing the
proper instument size.

VIOLINVIOLA

Have the sludent suppart the
instrirment under their chinin
playing position. The instrument
is of proper siza if the palm and
fingers of tha laft hand ara able

THE SQUNDPOST

CELLD

to comfortably cup the scrall.

Saat the child so that the knees
are bent at a2 50° angle. The
instrument should rest such that
the upper rim ol the celle body
rests on the stamum [(breast
bane), and the left ines
contacts the curve below the
lower beul cornar. The C-string
peqg should be near the |efl gar,
with tha neck a few inchas

-5trng peqg
near gar

Uppert rim
an sternum

away from the shoulder, and

ends of the fingerhoard with
easa. Tha lirs! and fourth
fingers on the laft hand should
b able to camfartably span &
mgjor Ihird [E-G#) an the D-
&tring.

BASS

With the sludent standing
behind the bazss in playing
pasition, the fingerkoard nut

the laft hand akle to reach both

Fingerboard rut
at forehead

BASS SIZING

should be opposite the
forehead, near eye level. The
right hand should be able lo

drawv the bow from irog to tip
comfertably, The first and fourh
fingams an the left hand should
eazily span a whole tane (E-F#)
on the D-alring.

|
FRENCH OR GERMAN BASS BOWS

FRENCH
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The soundpest is a dittle round
stick of fine evan-grained pine.
It iz placed inslds the viglin just
behind tha right faot of the
bridge — extending betwean the
top and the back of the wiolin,
The rele of the soundpost is to
communicate the vibrationa of
The top 1 tha back. Itis not
intertdad that the soundpost
provide suppaett to the top as
this weuld result in an everall
woakened tone. The soundpos!
15 ot gluad in place. It is Rald in
place by the close fil. Its exact

Bass Har

Soundpost
position must bs delermined by

a qualified service person. The

tone of the violin changes as
the post is moved inrelation 1o
tha bridge. The positien of the
saundpost should be shecked
periadically by [ooking through
the F-hote. The soundpasi
shpurd also be checked if the
strings ara changed or if the
instroment is bumpad or
dropped. A soundpost setler i
used to position e soundpost
thraugh the instument F-hole.

OYERHAND
POSITION

GERMAN
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PALM-UP POSITION

Therz ara twe common lypas of bass bows new in use:

FRENCH BOW
The Franch bass bew foo

- & violin bow i hald,

GEAMAN BOW

A Gamian bow |s often raferrad

ks similar to a standard violln bow ~-gn
igrger. The player holds a French bow In the "averhand® pc-sitiun[};ke

refer t Ihe German bow as a Simand| how, named after jis

to a3 a Bufler baw. Soma may also

imventor. It has & much larg

VIOLIN BOWS

posilfon,
” vain T
Tip Stick Hﬂ.r/ Bow Grip {winding}/ / f_ End
I Frog Byelet  sopay
tensioned, hair-down on a flat BOW HAIR

The Tawte bow, developed in
the 15th century is the design
most used today, I has an
fmward-curving stick and iz
designed for good balance.
Fernambug (Permambtict wood
iss preferred for ite aliffness and
lightness, Cello and bass bows
are stiffer Ihan vislin or viola
bows. The most imbortan

surface. The slick should touch

" orneatly touch tha hair, Gelin

and bass bows may have a
groater separation.

TIGHTENTHNG THE BOW
Betore playing, tighten the how

fair to a moderate tansicn so
thal tho Fonea Af tha otel

[ Bow hair iz mads from the tails

of horses, The hair has minude
simles that retain the rosin,
Parzpiration, dirt, grease and
aily substances as from the
linger tisd, pravent bow hair
frorn taklng and holding the

- rosin. Synthetic bow hairis

olten used with similar aualities

ex frog, and is held in the “pelm up



